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in the sense of the slowing down | think it was Persinger
or speeding up of electromagnetic waves. who performed some experiments

SLlIders. Intervention into the system of public lighting, Brno 2005. Ten lights in Moravian square Brno were connected with sensors that react to the
movement of passing people. The project arose from personal experience and it also intersects the popular science phenomenon SLIders. People called

SLIders (Street Lamp Interference) influence not only lights but electronic systems generally. Video record of the intervention, audio interview with
neurologist Oldfich Grunner, 2:30. Video still.



SLIders. Installation view, Atrium of the Moravian Gallery, Brno 2005. Photo: Barbora Klimova.



Object for Looking Around a Corner. Object, intervention, Antwerp 2006. Photo: Barbora Klimova.



REPLACED — BRNO — 2006. Installation view, Barrack HISK, Antwerp 2007. Photo: Barbora Klimova.



For my REPLACED — BRNO — 2006 project I chose five performances by five artists that took place in Czechoslovakia in the 1970s
and 80s. The main selection's prerequisite was that the performances were conducted (or could have been conducted) in a public
space. Instead of composed, clearly identifiable performances, gestures or acts that bordered on normal behavior suited my plan.

I was interested in what way a public space and everything related to it (politics, urbanism, architecture, as well as social conven-
tions and rules related to certain places) was transformed. [ met with almost all the artists of the original performances and spoke
with them of their experiences and why they carried out such performances. It became evident that, besides a probe into public
space, my project would reflect and alter the way we now view their performances. Simply put, it was meant to show what happens
when we transfer a previously documented gesture to a completely transformed reality.



There were people walking onit.

REPLACED — BRNO — 2006. Karel Miler, Either — or, Prague 1972. Remake of performance, Brno 2006. Poster, video still.



Butinthe case of this event.

viaDImiR EAvLIE — 1559

Poinmnd kvitine = 1991

Trial Flowsr = 1881

REPLACED — BRNO — 2006. Viadimir Havlik, Trial Flower, Olomouc 1981. Remake of performance, Brno 2006. Poster, video still.



FETR STEMBERA — 1945

REPLACED — BRNO — 2006. Petr Stembera, Sleeping in a tree, Prague April 1975. After three days and nights without sleep I spent the fourth night
in a tree. Remake of performance, Brno 2006. Poster, video still.



Suddenly it has swelled.

JIRE FOVANDA - 1983

REPLACED — BRNO — 2006. Jiri Kovanda, An Attempt at Meeting a Girl, Prague 19th October 1977. I invited my friends to witness my attempt at
meeting a girl. Remake of performance, Brno 2006. Poster, video still.
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REPLACED — BRNO — 2006. Jan Mlcoch, Remembering P., Cracow, Poland 7th October 1975. I sold personal possessions, which reminded me of my
friends at a market for a period of one hour. Remake of performance, Brno 2006. Poster, video still.
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Replaced — Brno — 2006. Samizdat publication, Brno 2006. Photo: Barbora Klimova.
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Replaced — Brno — 2006. Samizdat publication, Brno 2006. Photo: Barbora Klimova.
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REPLACED _ Vladime Amstét

REPLACED — Vladimir Ambroz. Installation view, Czech Center, NYC 2007. Photo: Barbora Klimova.
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A lot of things that appear in advertising
today borrow from that perception,

REPLACED — Viadimir Ambroz. Remake of performance, NYC 2007. Video still.
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For those, who were not born here? Installation view, Caesar Gallery, Olomouc 2007. The project researches the Caesar Gallery history, the circle of
Olomouc artists, and their relation to the city. In front portraits of Olomouc artists and cultural workers created based on their relation to specific words
and phrases, associated with the city. They were surveyed by the technique of “semantic differential”. In the background work of Olomouc artists.

Photo: Barbora Klimova. 16
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For those, who were not born here? Documentation of silent walking tours of Olomouc together with local artists and cultural workers, print,
Olomouc 2007.
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For those, who were not born here. Installation view, Sokolska 26 Gallery, Ostrava 2008. The project maps the city through the medium of places
where people who were born in Ostrava, or are long term residents of the city, used to play as children. Photo: Barbora Klimova.
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For those, who were not born here. Workshops with children born in Ostrava, in cooperation with Jana Bartoniova and Josef Dané€k and local inhabi-
tants. Sokolska 26 Gallery, Ostrava 2008. Photo: Barbora Klimova.
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For those, who were not born here. Publication, Ostrava 2008. The publication maps the city through the medium of places where people who were
born in Ostrava, or are long term residents of the city, used to play as children. Photo: Barbora Klimova.
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Mazarykové Etvrti, Brno
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Famous Brno Villas II. Installation view, G99 Gallery, Brno 2008 and Prague City Gallery, Prague 2009. The exhibition presents part of an personal
research project in the area of family housing during the years 1968—1989. The project aims to reflect not merely the villas themselves from the view-
point of their architectural form but questions them as a cultural and political phenomenon as well. At the same time it is an allusion to an exhibition
that took place in mid 2006 at the Brno House of Arts (Jan Sedlédk and Co., Famous Brno Villas). Photo: Barbora Klimova.
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We Lived this Project;, Construction of Family Homes during the Normalization Era. Publication, Golden Section publishers, Prague 2011.
Photo: Barbora Klimova.
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We Lived this Project;, Construction of Family Homes during the Normalization Era. Event at the book launch, Brno 2011. Photo: Ondfej Dolezal.
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Barbora Klimova presents the architect. Riizena Zertovd. Performance, Prague Biennale 4, Prague 2009. The architect Riizena Zertova was born in
1932 in Ostrava. From 1958 to 1984 she worked for the State Planning Office for Commerce in Brno. From 1979 to 1982, she planned, built and fur-
nished her own home in Brno. She also spent time on artistic crafts — interior design, lighting, jewelry and textiles. In her work she infuses architecture
with art and artistic craft, from the smallest jewels to lighting and furniture design all the way up to the building of extensive department stores. She was
a registered member of the Association of Czech Artists. The creations of RiiZena Zertova have not yet been thoroughly put together. The jewelry has
never been exhibited. The author has a very precise and original conception of how this should be presented. Her work - representing the unique gene-
rational experience, and also the experience of an artist for whom material and design are the essential expression of both form and content together —
intervened with the context of Prague Biennale 4. Photo: Jifi Thyn.
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Barbora Klimovia presents the architect. Riizena Zertova. Print, Prague Biennale 4, Prague 2009. Photo: Jifi Thyn.
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In this space, from the 5th through the 7th of September 2008, several participants repeated fragments of (civil) personal events, which they experien-
ced here from 1946 to 1996. Performances within the Biennial, Dolni Kounice 2008. Photo: Privat archive and Barbora Klimova.
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Nase véc (Our Busines). Installation view, the Brno House of Arts, Brno 2009. The exhibition project has been put together using archive material and
testimonies from those who witnessed the history of the galleries run by the Brno Cultural Centre — The Gallery of Youth, The Gallery of The Good
Shepherd and The Cabinet Gallery — dating since the 1967. The institution plays an important role within the Brno cultural community. Timeline

documents from unconventional points of views its history. Slideshow of photographs documents the audience to the various openings over the years.
Posters illustrate subjectivelly selected events in the related past. Photo: Michaela Dvordkova.
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Nase véc (Our Busines). Installation view, Gallery of the Good Shepherd, Brno 2009. The exhibition presents on a timeline the works of Brno artists,

who had their solo exhibition in the Gallery of Youth more than 30 years of the gallery‘s existence and who reacted to the invitation and were willing
to lend one of their works which they had previously exhibited here. Photo: Michaela Dvotrakova.
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School of Artistic Thought. Igor Zhot and his activities of facilitating art in Brno. Event, part of the project Nase véc (Our Busines), Gallery of the
Good Shepherd, Brno 2009. Photo: Barbora Klimova.
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From GM to MG with Barbora. Remake of pilgrimage performance of Josef Dan¢k and Blahoslav Rozbotil from 1998, part of the project Nase véc
(Our Busines), Brno 2009. Photo: Barbora Klimova.
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Viadimir Havlik — Yesterday. Installation view, Parallel Gallery, Prague 2009. Curators: Filip Cenek, Barbora Klimova. The exhibition introduced four
digitized 8mm films, dating from 1981 and 1983, made as student experiments by Vladimir Havlik and Zden¢k Cupak. Authors considered it incom-
plete, indefinable in terms of authorship and purpose. Similarly, Havlik never presented his crazy performance of famous rock hits recorded on a double
tape recorder in the 1980s. We perceived their current presentation as a conceptual gesture, provoked by our mutual dialogue. It brought us to reflect on
the blending of civil life and creation. We published our interview in an accompanying author*s print. Photo: Jana Kalinova.
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Yesterday, E-mail interview of Barbora Klimova and Vladimir Havlik. Print, Parallel.cz, Prague 2009.
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V roce 1973 jsem dostal pod stromedek lewng ba-
kelitovy fotonparat Piomyr, Hned dniby den ring
jBem fal i Zakrac, oo sndhi fsam otiskl rusu
anahu a udslal svsa pevnd fotegrafii

I the year 1873 thede was a cheap, bakelts Pionyr camera
waiting for me undemeath the Chisimas tred. The mec
maming | wend intg aur yand, mace a kandpring and a
footprint in the snow and took my fisst photograph,

Havlik Yesterday. Catalogue, Parallel.cz, Prague 2009. Conception: Filip Cenek, Vladimir Havlik, Barbora Klimova.
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Filip Cenek, Eda Cupak, Vladimir Havlik, Barbora Klimova, Mutually. Remake of the journey by Pedagogical Faculty students from Olomouc to
Budapest, Pécs, Sofia and Burgas, which took place in 1981. It was originally documented by Eda Cupék and Vladimir Havlik on normal 8mm film.
Our output is series of diaries in letters addressed to one another. It can be sent to your email upon subscribing on: http://www.tranzitdisplay.cz/cs/ 34

node/160/. Installation view, DOX, Prague 2010. Photo: Vladimir Havlik.
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Barbora Klimova for Viadimir Havlik. Event, tranzitdisplay, Prague 2011. Photo: Vladimir Havlik.

Mutually, public workshop
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Josef Dan€k and Barbora Klimova, Nonutilitarian School I — Workshop “Reconstruction of teaching aids “. Event, tranzitdisplay, Prague 2010.
Photo: Ondiej Kozak.
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Josef Danék, Blahoslav Rozbofil and Barbora Klimova, Nonutilitarian School Il — Artist’s presentation of archive document “Ambroz — the picture in
the picture . Event, tranzitdisplay, Prague 2010. Photo: Ondiej Kozak.
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Josef Danék, Blahoslav Rozbofil and Barbora Klimova, Nonutilitarian School 11l — Authors presentation “A Pile”. Event, tranzitdisplay, Prague 2010.
Photo: Ondiej Kozak.
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Josef Dangk, Blahoslav Rozboftil and Barbora Klimova, Nonutilitarian School 1V - Stage forum “Josef Danék and Blahoslav Rozboril introduce the
audience to the spectators”. Event, tranzitdisplay, Prague 2010. Photo: Ondfej Kozak.
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At this Moment. Barbora Klimovd, based on activities of Mariana Palla. Installation view, Jeleni Gallery, Prague 2011. The exhibition project was de-
veloped on the basis of a report the artist sent to his friends at the beginning of the 1980s. He notified each of them that they had become owners of one
of seventeen parts of a whale’s back. The message also contained a schematic drawing and a list of all the proprietors. The project allowed me to visit
and document some of their archives and to interview the respondents. The exhibition reconstructed the whale back drawing and metaphorically para-
phrased the whale back community. Photo: Radek Jandera.
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At this Moment. Barbora Klimovd, based on activities of Mariana Palla. Installation view, Jeleni Gallery, Prague 2011. The pseudo-documentary poin-

ted out how Palla’s activity at the time resonated in the lives and works of members of the community of his friends. Photo: Radek Jandera.
41
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At this Moment. Barbora Klimovd, based on activities of Mariana Palla. Installation view, tranzitdisplay, Prague 2011. Palla recorded most of his acti-

vities via transcriptions, which he sent to his friends. The presentation exposed Palla’s activity, uncovered in several private archives.
Photo: Ondiej Kozak.
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At this Moment. Reading and discussion with Mariana Palla. Event, tranzitdisplay, Prague 2011. Photo: Markéta Strnadova.
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Pavel Biichler, Barbora Klimova, The Sins of Youth. Event, tranzitdisplay, Prague 2011. Public opening of the archival boxes, which the author left in
Prague after his emigration in 1983. Photo: Ondfej Kozak.
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A Word for Jiii Valoch. Poster (detail), 2011. Through one word it represents some personalities associated with Jifi Valoch (his curatorial, teoretic and
artistic activities). The project emerged as a part of the exhibition Jir Valoch — Art is here now, The Regional Gallery of Fine Arts in Zlin. Curator:
Barbora Klimova. Photo: Barbora Klimova.

45




A (ROSS GULTURAL
PERSPECTVE

by

ibitively expensive to find child care if she doey
%;El;u: the y L:F in daycave. Just going to the dockar
very Lime copsuming, The exrended family is also impop
baoaugk of the peed for trust. Ho one i really ever. g
whathe: or oot they are baing reported te the authoriting
fellow workers apd acquaintamces, therefore friendship g
farily upit are of urmost importance because of the trgy
irrolied. Lack of crusc im the reason that babysitterg
used requiarly.

The literecy rate in close to 100%. About 20V of
Czechoslovak children (except the dissidents' children s
children of chose Party mepbars purged in 1568 afkber Ehe
Epringl have an oppertunity to go on to universicy addc
LE they are qualified. In addition ther are rechnicaly
“ocarinnal and mpecialized high schoola.

Hecreation olten centecs an the wenk
th cand house. Al

:l;:i;‘a::‘ mhtellwle Btatistics, it i gaid cthat probab

=0 2: :ﬁ_;z&um:a:lh of Prague have a "ehabad ar
5 Ly ek HEll 16 @ weAll pauntey house o grandparent
Fiscatots there' L5 b sesai hoia, (0 Sim0st svocy e

;s tem b 5 - v

A stk A e i S T e il
R e T Imorta squipmone., “ThiE 866
village where oom gonm: Unle amd frisnds ane has

Older people are Fenni

o
put away o be ahle £o llnlh:t'dg?;tl o
and very oftén da e, ta i iy

nr‘d ft,'mf =] HBecanas of
i eo -D miﬂ af spage, Ehe housing
T » GATQEE willay. are Biuare meters
their children and Eheie familing ::“J;:"-Find by grandp
-
= pikyy ey Tent floars.,

fe apartmente are 2 by
8 pla s
Lun-p“

ours, the mormal 9:::']:‘1
k are at the pubs .-,""
tsinear Ehelr bougen, o

though they own their awq At oL iy
Eransporcation te go to work: tonnki g 'y
in or pear cheir place of wosk. hams -

of the oar

o the peapl

lar wing

8 of pragues

P Ll yge

catutaria or tse a: syntem of Inmrtﬁ'".'

work, which reduces the comt of- g i

linexpensive restaurant) o '}mnm."i-

theé main =eal iz taken in the middy
ol the

The evening meal

long wimit to a pub.

about drinking and dri

100 p. of earlier a

public transporvation.

mest their friends and then hoael

often cofmlpue

that ane get

local populace
Caschoslovaks  Te| e
ir jobe or to.the police,
acoidental mesting on the

Remembar th i pEIACn- 18
ao to a '8 house or to
is mor worth the rimk for
Therefore if you have
iS& OF an apartment. grab

re Women baing tralned as
lovakia, the rols of womedn apd
sahip to men and children is craditiomal. Men
role in this country and ars polife but quite
are no women in the Pregldium of the Varty,
in - hilharmonie Orehestza, except for the odd
£ naw 4 ehen, and cnly a few in senior level managsment
on tho other hand, women are expected to work in the
fagtory as Well as in the homm. ' Men gan be geeq
thair children oot skiing and pushlpng prams  upan
Gocamion, but generally they do not assist din the household
duties, Srate regulatisns yequize that a childlesa and/ar
mingle woman over 18 who im not in #chool work. There 18 @
eal of gexunl freedom, It LA unusual, T am cold, te
falehful busband, or 4n the cane of a warking womani &
faithful wife sithers.

This leads to a discussion of birth control, pregoancies
‘and medical care, which are wvital o an understanding afithe
relationship of man and waoman in. this mapCiety. funusu af the
eyniciam and lack of confidence in the quality of medicine
[ in Crechosiovekia, the pill 4s not as populax as in

. 00§ are used but diaphragms are nokt, pu::i-lﬂ...y
Becaine pesple Ao afraid of pregnancieg and :‘my doh et trust
he qels, Thersfore abprticsia have become A farm of birch s
nrral. The state only allowd a woman ona abareion every t

S wears,  and sha mast pay up to A thousand crowns. Bome women

man! i b

3 " & tam abortions. Because of the low birt

TI:: ﬁ.': quau“ {-‘a".sn trying to parsuade Women not to anly
sve more babies, but 4f they should have at unwanted pregnancy.

Czechoslovakia a Crosss Cultural Perspective. Reedition of the samizdat print, Brno 2010. The guide reflects the experience of its author who was

the U.S. ambassador’s wife in Czechoslovakia during the years 1983—1986. The crosscultural guide to Czechoslovakia was intended for the writer’s
friends who traveled to what was then a socialist country. It was distributed as a typed samizdat. Photo: Barbora Klimova.



Crosscultural Guide. Program of walking tours of Brno, mapping experiences of people who were not born here. Brno 2011.




Crosscultural Guide. Program of walking tours of Brno, mapping experiences of people who were not born here. Brno 2011.

48



Mutually. Archives of non-institutionalized culture of the 1970s and 1980s in Czechoslovakia. Installation view, Tranzit workshops Bratislava 2012.
Curators: Filip Cenek, Daniel Grun, Barbora Klimova. Photo: Tana Hojcova.
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Mutually. Archives of non-institutionalized culture of the 1970s and 1980s in Czechoslovakia. Installation view, Tranzit workshops Bratislava 2012.
Curators: Filip Cenek, Daniel Grun, Barbora Klimova. Photo: Tana Hojcova.
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Mutually. Archives of non-institutionalized culture of the 1970s and 1980s in Czechoslovakia. Installation view, Tranzit workshops Bratislava 2012.
Curators: Filip Cenek, Daniel Grun, Barbora Klimova. Photo: Tana Hojcova.
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Mutually. Communities of the 1970s and 1980s, 2013. Installation view, The Brno House of Arts. Curators: Filip Cenek, Daniel Gran, Barbora Klimo-
va. Photo: Michaela Dvotakova.
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Mutually. Communities of the 1970s and 1980s. Installation view, tranzitdisplay, Prague 2013. Curators: Filip Cenek, Daniel Grun, Barbora Klimova.
Photo: Jifi Thyn.
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Mutually. Communities of the 1970s and 1980s. Installation view, tranzitdisplay, Prague 2013. Curators: Filip Cenek, Daniel Grun, Barbora Klimova.
Photo: Jiti Thyn.
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Mutually. Communities of the 1970s and 1980s. Installation view, tranzitdisplay, Prague 2013. Curators: Filip Cenek, Daniel Gran, Barbora Klimova.
Photo: Jiti Thyn.
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Vladimir Havlik, Barbora Klimova, Return: Pictures — Images — Houses — Dreams, Musov. Reconstruction of event from 1979, MusSov 2013. Photo:
Petr Ingerle, Marie Kratochvilova.
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Vladimir Havlik, Barbora Klimova, Return: Pictures — Images — Houses — Dreams, Musov. Reconstruction of event from 1979, Musov 2013. Photo:
Petr Ingerle, Marie Kratochvilova.
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Vladimir Havlik, Barbora Klimova, Return: Pictures — Images — Houses — Dreams, Musov. Reconstruction of event from 1979, MusSov 2013. Photo:
Petr Ingerle, Marie Kratochvilova.
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Vladimir Havlik, Barbora Klimova, Return: Pictures — Images — Houses — Dreams, Musov. Reconstruction of event from 1979, Musov 2013. Photo:
Petr Ingerle, Marie Kratochvilova.
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Lubomir Duréek, Barbora Klimova, Demarcation Area. Realisation of the project of Lubomir Duréek from 1979, Bytom 2013. Four persons should
be independently brought at the particular spot at selected location, on a square. They shouldn‘t know each other, neither that their presence created a
square floor plan.. They should be asked to wait there for someone, or something for about 15 minutes. Video still.
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Barbora Klimova, Michal Morav¢ik, EX ALIO LOCO, II. Lecture about a Lecture. Performance based on the lecture of Robert Cyprich from 1980s,
Spinnerei, Leipzig 14/11/2013. Photo: Daniela Dostalkova.
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Mutually. Artists and communities in Moravia in the 1970s — 80s. Publication, tranzit.cz and VUTIUM, Prague and Brno 2013.
Photo: Barbora Klimova.




Mutually. Artists and communities in Moravia in the 1970s — 80s. Video, 2013. Installation view (exhibition Report on the Reconstruction of the Past:
Barbora Klimovad and Eva Kotatkovd), Czech Center, NYC 2014. Photo: Petr Ingerle.
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Vladimir Havlik, Barbora Klimova, First Meeting. Event, etc. Gallery, Prague 21/3/2015. Photo: Vladimir Havlik.
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Miloslav Sonny Halas as you go along. Installation view, Josef Jambor Gallery, Tisnov 2016. Curators: Barbora Klimova, Anita Somrova.
Photo: Simon Kadlgak.
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Miloslav Sonny Halas as you go along. Installation view, Josef Jambor Gallery, Tisnov 2016. Curators: Barbora Klimova, Anita Somrova.
Photo: Simon Kadlgak.
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By virtue of Dalibor Chatrny. Installation view, hunt kastner, Prague 2016. Curators: Barbora Klimov4, Filip Cenek.
Photo: Michal Czanderele.
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Josef Danék and Blahoslav Rozboftil By virtue of Dalibor Chatrny. Video 2016. Curators: Barbora Klimova, Filip Cenek.
Video still.
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By virtue of Dalibor Chatrny. Publication 2016. Concept: Barbora Klimova, Filip Cenek. Photo Filip Cenek.
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Laying of Diapers at the Cross. Event based on happening of Zora Saglova from 1970s, Jihlava 19/8/2017. Photo: Jifi David.
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Laying of Diapers at the Cross. Event based on happening of Zora Saglova from 1970s, Jihlava 19/8/2017. Photo: Skyworker.




